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CRISTINA NAVARRO: A SYSTEM OF SIGNS AND SYMBOLS
AND POETIC MARRATIVE

Let's start from o double prarmiss. First, o systematization of signs |5 know or refermed 1o os
slanguagas, which could have among Ifs eemg creation and/or communication, Secand, f the
systern of signs ts in ftself vartistics, its arentation would be pamarnly meoningful, and
secondorly communicativa,

Such premises are perfectly applicable. in my oplnion, 1o the artistic wark of Cristing Navara,
because her iconic raprasentations: taken as a whole. create an extremely perscnal
linguistic systam. This s occomplishied ta sueh a degres that the symbolic slements in her
slanguoges accentuate the exprassive pianes (what Is ggnificant) mae than the confent
plane {what has meaning.

Sign =thase of Cristing Novarmo- are the subjscive result of the reflaction of the oblactive workd
on the consclence: o, wnaf & the equivalant, -images, whoss complesxty Is reinforced by
on intemal combining code, G5 much in accordance with itz semantics as with it
syntoctic dimensian.

Having stafed this in semictic code, we should nat sidesten the foct that all arlistie signs e
muliidimansional In nature, coresponding in each case to the pariculo: paychology of eoch
indiviciual antist, And ecch ssigns -that which takes tha place of something else—, bacouss it
forms pan of a pesona! slenguoges., contributes to dhe creation of a new esssncs,

The arfistic wonk of Cristing Navaro has been characterzed by a form of idiasynaratic swritings
made up of a reperiolre of iconographic resources placed In narrctive form, This story-like
nature. which up unfi recently used the discursive shhategy of meaningful units enclosed In g
reficulatad network of small cells, has lotely oscitated fowards tnear joumeys in spingd or
grouped together —without noticeably reflecting continulty— within circular areas which are nat
stricty geomattical.

Har latast plastic propasifion hos been enviched with new kcans which requirs o areatar
exegalic capochy tor deciphering her imeducible shisroglyohics, exemplified In cryptagram
panes. And not only that: her svocaobulanys (comprised of circles, spircls, halt-moons, femals

symbols, tlangles, letters, stors, 2g-200s, guastion marks. amows, etc.), ~which she previcisly
prasemtedin vignathas. boxes or modules in ressarc-like fashian, in a mosale sructure af
contexivaization, ond which she now presents In open composition, Immearzed in a renewed
spaciol gdynamic- farces us once again to make a hermensautic effort to undastand the
meaning of the «taries ar vjoumayss thot the author offers we;

But this kind of painting (unless | am very wiang) 5 not designed 1o be o putziz of InFerpraive
codes to be uniivelled (os we polnted out ot thie baginning of sur reflections hare). Ratker.
what Crsting Novare sncerely offers us & nathing other than a blossoming, represented
plostically, of her most profound experiences, by fransferring to an oristic plane an
infransferable accumulation of Bugions. memories. emotions, dreams. feelings and desires

In summmciry, wital her spoefices of vital sprssenoess ond sabsancete affsrus 5 not what has
been descrbed as naive or childlike, but rather, s o pairting of the expresson of an
increasingly mone syninatic and purified nfimacy which does not alude i#s awn iitemal musical
mythin, which i discemible in the sadalization of its signs. Nordoes it elude that speciol imagl-
native spoetnys, while at the same time increasing s chiomatic intensity as well as s oasthatic
subilety which are so clossly refated fo her parsonal sstates of sensitivitys,
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CRISTINA NAVARRD: SISTEMA SIGNICC Y NARRATIVIDAD POETICA

Partamos de una doble premisa. Pimedo: o una sstematizocion de ggnos sa le conoce con un
nombre: el de “lengudje”. &l cual podra tener enfre sus fines lo creacion y/o ba comunicaclan,
Y-s2qunda: s el slstema signico parta en 5 el carGeter de los "aristico” . su orientacion sera
preferentemente significaiiva y, con candcter secundaro, comunicativa,

Tales presupuestos se odeclon -0 ml enfendss- perfectamente o la obg antistico de
Cristing Novarme, por cuanto ) conjunto de sus representaciones lconicas confarmman un
poicukansima sistema Inglstico. De fal manemd gue [os elemonios signicos de su Tlengucsis
acaentdan mds ol plano de o expresian (2] signficants) gue l del confenido (el significadod.

Signas -los de Cristing Nevaro- gue son el resuliado subjefivo del refisjo del munde objetivo
soba la conclencia, O -io gue 8513 miEmo- imagenss, cuvo complelidad
starto an lo que tespecta o suU fematico, cuanto 4 su dimeansion sintdctica-,
seve reforzada por un infemo codigo combinatanio,

Dicho et en clove sanidtica, no debermos soslayar que toda signe afitico s de condicion
pluridimensionol, remmondiends en codo coso a jo palcolegia Individual dat anista. Y que fodo
“signe” ~ogquelln que estd én lugar dea ol cosa-, al laimar pafe de un “idioma™ persencl,
confribuye G o creocion de uno Nueve Nanrcieza.

Loy b artistico ga Crisiing Mavano sg ha venlico caractanzanda por una ldiosincratica
“proriturg” canfecoionado meadianie un reparf oo 88 recuEos lIconograficos dispusstos an
tuncidn nomativa. Este cardcter de elata, gues esaimid Nosto hace poco g esfrategla
discursiva de unidades signiticantes encerodas an celdillos de un entramdads raficular, ho
i | i
recientamanta hocia reconidos Bneales en espirdgl ¢ snglobades -2in apracioble plontegmien-
1o de cantinulgad- en dmbidos ciculares no esiricfoments geomeitrzadas, Su Uitima propuasto
plastica se ho vista endduecida con nuevos iconcs, lo gue nos exlge una mayor capacidad
svegdiico pano &l desciftamiznto de sus ineductibles ©|erogificos” propuestos o modo. de
pongl criptogramdatico. ¥ no salo 850, puss su “vocabulario” -compuasio por choulos,
esoirales, medios lunas, simbolcs de ko femening, téngulos, kefros, estrellns. Sg-2003, Sgnos de
Intercgacian, flechos, ete.-, gl sustitulr su presentacion en vinetas, cosllias o médulos -a moda
sa "leweios” de uno estuctura mosalco de comtexiuaiitocidn- par una composicion ablerto,
inmersa an una renovada dindmica espocial, nos esta forands -ofia vez- a un esfuaro de
ndoie hermenautica que pudiena hacamos comprandar ¢ Significoda de los “histodas™ o
“wigjes” que ko outors nos aftecs,

Poro esta pinturg -0 mMucho ma egquiveco- na asld planfeada -como apuntdbomes ol infcio de
ata refleidn: para sl desenfranamisnio e sus Sloves nfarpretanvos. Pues o gue Cristing
Mowann nos ofedo con sincendod no es sino una aflarocitn pldsiica de s mds recénditas

vivencigs, trosiodande al pang orfistico un no fiansterola comuls de llusionss, recusidos,
ernoclones, suencs. sentimientos y anhelos. En surna, gue nos brinda su “poética”
-ni ingenuista, como == ha dicho, nl fampoco “infandil™- de "presencias”™ y TOusencias” vilakes,

Una pintura de |o espresion de la intimidad, cado vez miés sinféfica vy depurado, que no sluds

su titmie rmusical intemo -defectable ensus senociones Sgnicas-, ni rmucho Menod a5a particu-

lar *poasia” imaginativa, al tlempa gue Incremenia fantosu viveza cramiatica
como s oonackdad de sutilsza astética, eshechomeante relacioncda con sus pesonales
festodos de sansibilicioa”. =
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SISMS AND LABYRINTHS IN CRISTINA NAVARRO

tany times it seems as It tha thrust of the hstorc and hemic vanguands requise us to présumea
the nacesslty of o painting to be self-sufficient os a rule. and 1o hove a discourse which
tends to be a propesition and o justification of itz own meaning: an art which dafinitivaly tends
toward toutolegy. whan not towards an almoest messianis dBcouse of ifs own necessity
of usatulniass

However. there are more than o few exampies thot throughout the century, from fime ta time
and Inways ranging from covert to open. have reclaimad o sedes of values of painfing sl
that have wn the risk of being forgotten dua fo 19th-canfury acodemic abuses. So, aoffarnpts fa
record the legnograph of cerain moments. to save it frorm oblivion wsing artistic means. and 1o
recuperate the namative functicn of art.ore frequent, thaugh solated. Pernaps Mondrion, who
all his Ma raturnad to the realishic drawing of fowars, might be the most pertinent example of
this. Buta fr2nd hat in one woy or ancthsr undsriiunds ot and palnfing more as a medans ar
the disposal of pressing needs than as anend in themssives capable of ancomposing
eventhing. should nat be 1aken as an excephion.

in rry JUdgement, this firet Wadrid exhlbition by Cristing Novarro should ba intarpratad within this
context of nanafive pointing subordingte fo ofher neads. This first exhibition comes fo us when
her wark not only shows obsolutsty no hesitation, but oo shows the convineing and of the
road, clong which the hos freed herself from ofl that could distract from har proposition. Few
are the possindities for doutst 1o be found in o discourse that hos been reducing its elements
little by liftle, and which in ifs formulations shows lself fo be unhampered and even insistent.

It i cbove ol an essentially narmative palnting which has purified fts own slemenis o the polnt
of corverting them 1o signs, of peinaps more precisaly, INto signais ihat rake up o story, @
riarration Inwhich s Immediaia llerainess i hardly perceptibis, bul thot has the abillity fo
suggest an almost mental discourse which aliows us fo raconstruct @ wistful story in a lorgucge
which oppean chisctive. sven cold,

And It Is precisaly this contias! which enables us 1o see an infimote and day-fo-cay sunstance
with o tragle sensibitty somewhere between cancid and slightly paintul. On the othes mand,
the coldnsss of a standordized onguoge mode Up of signs. 0 coce haf, despite the foct that
It does not glve us all the keys, doss pafectly malntaln a character that forces o single-minded
ond aBligdton reading. This creates o gensmiizad fension, brief but powerul, deicole with o
poetic sphit which leaves no ropm for doubt os to ity sincerlly and the deep intensity of i
urigercurrent,

Tha pamnting 050 whole i struciursd By arows, requiring alther a lineal reading tirorn 20 1o
right and up and doawn), of others, that ke the circutar reading, Srecte thelr own geometrc
play. The colors tend ta be prmany ones, thowgh In fenuous rangess, surély fo raaltim e
pbjeciive charmcter of he signs The whals gensmlly gains when i35 own pichorio! SUppoT
manages fo impose itsalf a bit over the discounse, Cledting ks detined (imifs.

wWhile searching for ontecedents, nemes such as Juan Fomare occwnzd o me (althaugh
keeping in mind important Sitferences), But, cbove ofl, the relerences 10 primitive cove
pointings also come to mind in which the same stiructure of signs con be found, a2 wall as a
sirnllar-affempt to reconstruct a stony In which the micin kays ane mssing

Crisiing Navarro's palnting should be undersood more a5 o strange sst of poams, of o Driaf but
siEtoined emotive noture fnot lsods o a very parscnci concept of painting: one which gives
precadence lo Ine need to communicate o vague melanchaly, obove any other considern:
tien, o mapping of a sentimenial or exstential jaumey ond that strange bolonce batwesn
whiat B most privata and That which one s wilkng 1o shora.
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SIGMNOS Y LABERINTCS EMN CRISTINA NAVARRO

Pareca, muchas veces, Como & el impulse gque aranca de kas vanguardias hilonoos
nericos nog hicker presuponar la necssidad de und pintura como sisterma gque se basia en sl
mara . cuyn discurso fiende a un planfecmisnts v una justificacian de su propiosentido; un
arfe. an definithva qua fisnds oo toutologio, cuondo no o un GECUEe cos masidniso sobne ju
propla necesldog o su utillidog,

Sin ermbargo, Noson pocos o5 elemplcs gue, de tiempo &n tiempo v de formo entre solopodo
y aolerna. han reinvindicads, o I largo de fodo el siglo. una sans da valorss de la propio
piniura gue corman @ lesgo de gquadar olidados en los cbugos acadermiclstas
decimondnicas, Asison frecuentes, cungue aisados, o intentos de morcar lo icanografio de
rrarmantos concretos, de salvaria del alvido por medlo de recuros arfistlcos v fambisn, kos de
recuperar lo propia funclén namoiiva dal afts. Tal vee &l elemaia de Mondrion, que durante
toda s vido volid o los realistos dibujosde fores, puedo ser & glemplo mds porodigmatico.
pers qus lompoco debe dajar Como excencional und corlenfe gque, de una forma u ata ha
antancioo af ame v ia piniuss rmds comao un medio a disposicion de apremiontes nacesidodes
que coma un finen s copae de giobalzaro fodo,

Cenmo de este contexto de una ginfura narativa y sibordinoda o offos necesidodss, et
cama, g mi juicio, se debe entendar esta prirmera axposician madrileia de Cristing Navaero.
Ur primera expasicin gue nos lega cuands i obia, grocios af iempo v o bosiantes
trabafos antertonas, ya no musstia ningdn titubeo, sino mas bien o romndidod del finol de un
caming a fravis dai cudd 5o ha ldo despojcnda de fodo oguello que podia dstroer de sus
plantenmientos. Son pocos. pues, los resquicios gue s& puedsn encontrar par (o dlido dentro
de un dEcunss que ha ldo limitondo poco 0 pocosus elemeantos ¥ Que se nos mussing
despojoda & noluss insistents en su fomulocién,

se trata pues y ante todo, de una pinfura esencigiments nonotiva gue hao depurade sus
oropios elementos hosia convertivios en signos, fal ver mejar decir en dsnales, gus compansn
una nigtoria, uno namacian en la Gue openas s nos delo enfrever su Horalldod m
inmediata. oero que s fisne o copocidon porm sugenr un discurse cost animico, de d
reconstiulr una melancdlics historio o fravés de un lenguaie con apanancia de ohistivided.,
de fridldod incluse,

Y &3, piacEamente, e conttapunto en el gue odvinamos un contenido infimo v cotidéang.,
de una fragll sensibildod entre candomsa y olgo dotorida, v, por otro iado, la Fialdod de un
lenguaie sstandarizodo hecho, como ya gueda dicho, de senales, de un cadigo del gue, a
Desaf de na aftecerncs todos kas claves, simantlens perfeclameante un cardcter de univoca y
obligoda laciurd; io gue consigue una fensian gensral. leve paro con avidente fusma,
cleliCada y con un allento poéiico que no pamite dudor de st sincendod. de ia enfrafable
imtensidod det frazfondo,

El conjunto esta dingido por unas flechos que 1o eshuciuren o en una lectun inecl (de
Equiesda a derecho v de oo o abolo) o en oifas gue. coma la circular, sstanlecsnsu
propic jueco geométnco. Los colores fisnden o los primares, seguramante para redfitmor ase
cordcier da sgno objetivo, aungus en gamaos tenuss, Y el conjunto suela ganar cuando el
prapio sustendo picidnico consigue imponarse un poco scbee el discurso, proporcionando
limites manes dafinidos,

Tambien hay que destacar, cunguea se rate de frabajes algo onteriones. i construccion de
calumndas pobladas por los mismes signos y que proponciancn, una liberad mayor de lectug,
antapaniando mas, sloolze. sl fono general sobre sl propio discurso.

& I tvorey cie buscor onfecedentes, pasonalmente s2 ma vania a la coberd, qunque
rmantaniendo impofantes diferencios, nombres como el de Juan Romen, pere sebre tedo, o
refersncia a ias pinfuras pomitivas e covernms, en K15 que podemos enconttiar ung mEma
sstuchura de signos ¥ poeckda progussta da raconstiulr un ralaks del gue nos faffan las
principales clovas

Lz pinthura de Crsfing Novono debe enfendess, puss, moas coma un extiano conjunto de
ooernos, da leve pe sestznido emotividod, que abocan, an undg midy paticulor cencepaicn
de o pinturg, en o que oo, sotre cudlguier otrg corsideraoitin, io necesidad da Transmir
uta vixga meloncolio. de nombrar al mapa de un recarico senfimentol o vivenciaol v ese
extrano egullbro entre lo mcs privada y I que se sstd dispuesio g compartir,

Pabilo liménez
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